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Scene 1 EXT: 
NIKITA is walking down a suburban neighborhood street.  She is handcuffed, with her wrists in front of her, and leg-ironed.  She is carrying a slip of paper.  As she walks, she looks at the paper and the addresses of the houses.

Seeing no match, she continues down the street.

FADEOUT

Scene 2 INT: 
MINA is on the phone, walking around the house, and making coffee.





MINA

She ought to be here any second.  Yeah, I have her for the weekend.  I saw her picture and she’s really pretty.  You know, restraint, some punishment, pretty normal, really.

Well, I don’t mind leaving them alone for a very short period, but you know, safety first!

Yeah, love, see ya, bye

Doorbell rings.  MINA goes to answer.  Nikita is at the door.





MINA


Nikita?





NIKITA


Yeah, can I come in?





MINA


Please do!





NIKITA

He dropped me off on the wrong street.  I had to walk two blocks in these handcuffs and irons.




MINA

Well, you’ve made it, and that’s what’s important.  Coffee?




NIKITA

I’d love some!

FADEOUT

Scene 3 INT (Kitchen) MINA takes NIKITA by the wrist, and escorts her to the kitchen.  She does not allow NIKITA any slack as to how she walks, and seats her in a chair.  There is a handcuff key on the table near NIKITA.

As MINA is pouring the coffee, she picks up the key.




NIKITA

Is this my key?





MINA

Yes.  Since I knew you were locked in these cuffs this morning, and since I had the key, I kind of had a feeling you would show.





NIKITA (dejected)


I really didn’t have much choice.





MINA


Well, it’s not all bad.  We’ll have a fun time while you are here

Phone rings. As she talks, she pulls the harness gag out of a drawer and tosses it on the table next to NIKITA.





MINA


Oh, Hi!  How was last night?


That sounds wonderful – were you out late?


You girl . .


Listen, can I call you back – I’m kind of busy right now.




NIKITA


What is this?





MINA


Don’t tell me you don’t know!





NIKITA


I hope it’s not what I think it is





MINA


It’s your harness gag – don’t tell me you’re some kind of virgin or something.





NIKITA


No!  I’m no virgin – we’ve been living together for 3 months





MINA


Not that kind of virgin – a bondage virgin!





NIKITA

Well, kind of – these handcuffs really made me feel uncomfortable when they were locked on this morning.

MINA picks up the handcuff key.





MINA


Here – stand up.

MINA unlocks one wrist and pulls the handcuffs behind NIKITA’s back, and carefully locks on the other wrist, then double locks the cuffs.





NIKITA


Do you have to lock these behind my back?





MINA


Listen, Hon, - I didn’t really know I would be breaking you in, but I guess I am.

MINA sits NIKITA down in the chair, and puts her in the harness gag – NIKITA does not take well to it and struggles the whole time.  MINA retightens all the straps after it is on.





MINA

That ought to hold you.  Listen, I’m going to set you up on the other room for a while.  I have a few calls to make.

NIKITA is roped from the top of her harness gag to a ring in the ceiling.  She refuses to be comfortable, and struggles as MINA attends to matters around the house.  MINA occasionally comes by to tease/tickle NIKITA who protests at the treatment.

FADEOUT

Scene 4 INTERIOR – the Atrium  - NIKITA is wearing a different outfit and is very tightly roped – elbows, torso ropes, crotch-rope – leg-irons.  A ball-gag is around her throat.  





NIKITA

These ropes are so tight!





MINA

Of course they are tight!  What do you think this is, Hollywood?





NIKITA


Well, no, but you could just handcuff me.  It’s not like I’d run away or something.





MINA


Well, what kind of training would that be?





NIKITA

Training?





MINA


Sure – you are here to be trained– part of your training is tight restraints.





NIKITA


Part?  What’s the other part?





MINA


You are to be caned, also.

NIKITA looks desperately around, as if looking for escape.





NIKITA


Caned!  I couldn’t possibly stand it!





MINA


Certainly you can, and will.  You will have no choice.





NIKITA


How bad will it be?  How many strokes?

PHONE rings - MINA answers.





MINA

Mom!  Oh, Hi – well, sure, of course, now would be just fine – 5 minutes?   OK.

When MINA hangs up, she seems a bit hurried





MINA

I’m sorry, but my Mom is coming over, so I’m going to get you locked away.  Here – let’s get you ball-gagged




NIKITA

But you were going to tell me how many strokes!





MINA


Later, hon.

MINA ball-gags NIKITA and hustles her out the atrium door.

SCENE 5 EXTERIOR – in the Gazebo – NIKITA is struggling as MINA tightens the ropes that bind her to a pole.  Mina kisses her on the cheek.





MINA

Don’t go away!

NIKITA is left to struggle in the Gazebo

FADEOUT

SCENE 6 – INTERIOR

NIKITA is nude (with panties), and in a very tight hogtie and ball gagged on the den floor.  MINA is on the couch behind her, reading a book, and watching TV.  She is actively doing both at the same time, as well as irritating NIKITA with her feet.

SCENE 7 – INTERIOR

NIKITA is wearing bra, panties and heels.  She is handcuffed, with her wrists behind her back, and is ironed.  She has a locking collar.  MINA has a cane.  They are watching each other, and circling each other (kind of like gunfighters).





MINA


Have you ever been caned?





NIKITA


No, I’ve not been.





MINA


Then we’ll start slowly today.





NIKITA


So, how many?





MINA


Fewer today, more tomorrow, and then more the next day.

MINA takes NIKITA and gently leans her over a chair.  She takes a rope, and ties her handcuffs up to the small of her back to the back of her collar with a thin cord.  She pulls down her panties, and gives her 2 cuts with the cane 

SCENE 8 – INTERIOR (Atrium)

NIKITA is handcuffed with her wrists in front of her, leg irons, a collar.  A chain is locked on her collar, down to her handcuffs, and then down to her leg irons.  She is wearing a pretty dress.  She is having a glass of water.





NIKITA


Do you always bind and whip girls?





MINA


Not ALWAYS, just sometimes – in your case, it’s been a pleasure.





NIKITA


So, what is to be my fate tonight, and then tomorrow?





MINA


Tonight you will rest – tomorrow – well you’ll see.





NIKITA


Thanks for letting me put on this dress.





MINA


You look very pretty in it.





NIKITA


Thank you.

SCENE 9  - INTERIOR (Bedroom)

NIKITA is wearing a nightgown very tightly bound (wrist/elbows, torso, crotch-rope, knees). The covers are down by her calves.  She is very uncomfortable and is trying to find a comfortable position by turning on her stomach, then on her side and then her back.

MINA comes into the room.





MINA

Well, how was your first day?





NIKITA

It wasn’t easy.  Are you going to make me sleep, tied like this?

MINA puts a ball-gag and nipple-clamps on the bed.




MINA

I think it’s going to be a while before you get to sleep.





NIKITA


MINA?





MINA


Yeah?





NIKITA


How am I doing?





MINA


Today you have done wonderfully – you have a very lucky man.


MINA places the nipple clamps on NIKITA’s breasts on the outside of her nightgown, then lightly kisses NIKITA on the lips before she is ball-gagged.  After the gag is placed in, she re-tightens the nipple-clamps.

As MINA walks out of the room, NIKITA moans through her gag, and says, “Please come here!”

MINA goes over to her, sits against the headboard, takes NIKITA in her arms, and holds her.  Nikita continues to struggle weakly against her bindings, but is comforted by MINA’s presence.

FADEOUT - END
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